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Rana Barakat: Mechanical Reproduction and Autonomy: Towards an Understanding of Indigenous
History of/in Palestinian Culture.

This paper will cover a historical reading of cultural production in Palestine. Both the cultural economy
and the political economy of Palestine are formative concepts towards an indigenous understanding of
national history. | will work towards understanding how institutions, as well as institutionalization,
intrinsically embedded within a nation-state framework, have affected this narrative over the course of
modern Palestinian history. By using a close reading of Walter Benjamin's "The Work of Art in the Age of
Mechanical Reproduction" and Samia Halaby's most recent "Drawing the Kufr Qasem Massacre," | hope
to begin to open up and complicate the questions posed by this conference including inquires concerned
with agency in cultural production, politics in art practices and liberation within/in between/around
institutional practice.
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Johnathan Harris: The Global Contemporary Art World: An Introduction

In this lecture Harris will set out the 3 key principles of the perspective he has developed in his new
book The Global Contemporary Art World — (1) the relationship between neoliberal global capitalism and
contemporary art, (2) the active historical legacies of European colonialism as these have influenced the
growth of contemporary art in specific, conflict-ridden ‘border zones,” and (3) the prospects for future
developments given this history but also the yearning for autonomy and freedom of the peoples in
these regions of the world.
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Faris Shomali: Zionist Art in the first third of the twentieth century
This paper examines the origins and transformations of Zionist art in the first third of the twentieth
century in Palestine. The paper is based on a theoretical framework that situates the Zionist movement
and its art production within a European colonial contex,t as a condition to understand art and its
origins, evolvement and social function.
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Anthony Downey: Neoliberal Visions: Cultural Institutions and the Political Economy of Global Culture
in the Middle East

In recent years we have seen cultural institutions dedicated to contemporary visual culture emerge as a
potent force across the Middle East. This phenomenon has become increasingly notable and mirrors the
global investment in similar institutions and practices. This lecture will propose that a fuller
understanding of these developments — in terms of their institutional impact on cultural production
across the region— cannot be achieved unless we critically consider the political economy of global
cultural production and its neoliberal underpinnings. To give this argument critical purchase, | will
examine how these issues are being played out across North Africa and the Middle East — in countries
as diverse as Iraq, Egypt, Palestine, the UAE, and Turkey — in relation to both an institutional crisis in
the region and, on the other hand, the unprecedented expansion of cultural institutions.
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Yazid Anani: Whose Culture is it?

Regardless to the values proposed by Palestinian institutions working with visual arts and their claim of
influence and change on the society, it seems that the dominant discourse on the change they declare
to induce is not as effective as anticipated. Frequently, the outputs of their programmes and activities
become merely (if not a display material, or an entertainment activity) an intellectual exercise that is
trivialised or dismissed by the populous against the ethos and aesthetics of mass culture. It seems
recently, that the art that amasses bigger audiences and affects the public is that either produced by
spectacles by means of scandals, franchised TV talent shows, popular grotesque art, loaded iconographic
and propaganda exhibits, or big bazar of folkloric handcrafts. This raises a question of the effectiveness
of Palestinian contemporary art practices in the current social and political turmoil, and whether these
practices are merely ineffective intellectual or entertainment exercises regardless to the content.



